Grade 1 - Dragon Hunter - Richard Meyer

The piece is scored for a string orchestra with optional piano accompaniment, featuring
violin 1, violin 2, cello, and bass parts. Structurally, it follows an A B A form, with a coda. The
A section spans measures 1-22, introducing the main thematic material. In measures 22-28, the B
section offers contrast before leading into a recapitulation of the A section in measure 28. This
recapitulation is written in the form of a canon between the upper (violin 1 and 2 and viola) and
lower (cello and bass) voices, adding a rhythmic challenge for beginning students. The piece
concludes with a coda beginning in measure 57, emphasizing finality through dramatic call and
response between the upper and lower voices.

Several musical challenges arise in the performance of this piece that the conductor must
be able to assist with. The main theme (measures 4-7) contains ascending eighth-note passages
that require careful phrasing and bow distribution. Players must balance sustained quarter notes
with efficient bow usage for the eighth notes to create a cohesive phrase. A significant dynamic
drop from forte to piano in measure 18 demands control to maintain tonal clarity while softening
volume. Additionally, aligning the quarter note - quarter note - quarter rest - quarter note rhythm
in measure 24 necessitates precise information from the conductor to ensure ensemble cohesion.

The recapitulation of the A section presents challenges in voice independence due to its
canon structure. The conductor must assist each section to enter confidently while maintaining
awareness of the interwoven lines. Achieving a full sound in pizzicato sections involves an
explanation from the conductor, specifically using the fleshy part of the finger nearer to the
bridge for a resonant tone. Dynamic shifts, such as the change from piano to forte at the pickup
to measure 46 and the subsequent drop to piano at measure 50, require clear cueing from the
conductor to ensure execution from the entire ensemble.

The call and response passages in measures 53-54 and within the coda (measures 59-60)
must be distinctly articulated by the conductor to highlight the conversational nature of these
phrases. The final moments demand precision in indicating rests, ensuring the intended dramatic
effect is achieved. Effective leadership in cueing and dynamic shaping will enhance the

performance, allowing the piece to maintain its expressive and structural integrity.



Grade 1 - Cripple Creek - Traditional/Arranged by Edmund Seinnicki

The piece is scored for a string ensemble consisting of violin 1, violin 2, viola, cello, and
bass, with an optional piano accompaniment. Structurally, it follows an ABA form with an
introduction and a coda. The introduction spans measures 1-4, setting the stage stylistically for
the piece to be performed in a fiddle style. The A section extends from measures 5-37,
establishing the main theme. The B section, measures 37-46, provides contrast before returning
to the A recapitulation in measures 46-56. The piece concludes with a coda beginning at measure
57.

Several musical challenges arise in the performance of this piece. The recurring quarter
note - two eighth note rhythm introduced in the introduction requires a clear stylistic approach.
As the conductor, it is essential to explain and convey how this section should mimic a classic
fiddle sound. Additionally, despite being written in 4/4, the piece should be felt and conducted in
2, enhancing its natural flow derived from fiddle music.

Slurs in the main theme, such as those in measure 6 for the violins, present another
challenge. The conductor must indicate bow length and encourage a sustained sound while also
conveying the "scoopy" and playful nature characteristic of fiddle music. Also, breath marks
placed between phrases should be clearly communicated to ensure synchronized execution
across the ensemble.

Another challenge lies in the rhythms of measures 29-37 for the violin and viola sections;
a difficult rhythm for beginning musicians. These parts must be cued effectively to ensure
accurate execution on the fourth beat. Additionally, dynamic control and ensemble cohesion are
crucial in bringing out the stylistic nuances of the piece. Through precise conducting, clear

cueing, and an emphasis on stylistic elements, the ensemble can achieve a cohesive performance.



Grade 1 - Canyon Sunset - John Caponegro

The piece is scored for a string ensemble consisting of violin 1, violin 2, cello, bass, and an
optional temple block. Structurally, it follows an ABA form with an introduction. The
introduction extends from the beginning to rehearsal letter A. The A section spans from rehearsal
letter A to rehearsal letter C, establishing the main thematic material. The B section, occurring
between rehearsal letter C and rehearsal letter D, offers contrast before leading into the A
recapitulation, which extends from rehearsal letter D to the end.

Several musical challenges arise in the performance of this piece. As the conductor, it is
essential to assist musicians in the execution of dotted note values, particularly the dotted quarter
- eighth note rhythms in the cello part. Ensuring clarity in these rhythms requires an
understanding of the rhythm from the ensemble and articulation in the beat pattern from the
conductor.

The piece also contains ritardando passages leading into a tempo transitions. The
conductor must carefully prepare and enforce these tempo changes, ensuring that the entire
ensemble responds cohesively. Additionally, the frequent crescendos and decrescendos
throughout the piece require a detailed discussion on dynamic control in string playing. Factors
such as contact point, bow speed, and bow pressure all contribute to effective dynamic shaping.
The conductor should exaggerate dynamic indications to achieve the intended effect from the
ensemble.

The B section introduces a distinct change in style, marked poco agitato. This requires a
shift in character and intensity, demanding clear communication from the conductor.
Furthermore, the piece concludes with a significant dynamic drop from forte to pianissimo,
necessitating careful control of bowing techniques to execute the effect smoothly. By
emphasizing these technical and expressive elements, the conductor can guide the ensemble

toward a well done performance.



Grade 1 - Loch Lomond - Traditional/Arranged by Noah Klauss

The piece is scored for a string orchestra consisting of violin 1, violin 2, viola, cello, bass,
and an optional piano accompaniment. Structurally, it follows an AB form with an introduction
and a repeat. The introduction spans measures 1-4. The A section extends from measures 5-13,
presenting the main theme, while the B section, from measure 13 to the end, provides contrast
and resolution.

Several musical challenges arise in the performance of this piece. Achieving an
expressive, legato sound is crucial, requiring smooth bow changes and sustained phrasing. The
conductor must demonstrate and emphasize the importance of bow control, ensuring that
students keep the bow straight on the string from frog to tip. This technique helps maintain a
consistent tone.

Accidentals, in this case, F naturals, present another challenge. The conductor must guide
the ensemble in identifying and executing these changes accurately, ensuring proper fingering
and harmonic integrity. Additionally, phrasing plays a vital role in shaping the musical
expression. The conductor can highlight natural phrasing tendencies within ascending and
descending melodic lines, encouraging students to follow the contour of the music.

The final measures feature important dynamic shifts, particularly decrescendos.
Effectively controlling dynamics on string instruments involves adjusting contact point, bow
pressure, and bow speed. The conductor must exaggerate these indications to achieve the
intended expressive effect.

Balance and blending are essential aspects of ensemble cohesion in this piece.
Throughout rehearsals, the conductor should encourage active listening among students to
achieve a unified musical interpretation. Certain sections, such as violin 2 and viola in measure
11, carry significant melodic material, and the conductor must guide the ensemble in recognizing
and prioritizing these voices.

Listening to this piece reveals its deeply expressive character, with its flowing melodic

lines and dynamic contrasts evoking a feeling of beauty and warmth.



Grade 2 - “Dance of the Tumblers” from Snow Maiden - Nikolai Rimsky-Korsakov/Arranged by
Sandra Dackow

The piece is scored for a string orchestra consisting of violin 1, violin 2, viola, cello, and
bass. Structurally, it follows sonata form, with a clear exposition, development, and
recapitulation that shape the musical narrative.

Several musical challenges arise in the performance of this work. Differentiating between
staccatos and accents is crucial, as accents require more arm weight and bow speed to produce a
more pronounced articulation. The sixteenth notes beginning at rehearsal letter B demand clarity,
and the conductor must ensure that the ensemble maintains tempo without slowing down due to
technical difficulty.

Trills in the first violin require consistent execution, and the conductor should encourage
utilizing the entire bow for support. Similarly, achieving a sustained sound with long bows
requires keeping the bow straight on the string from frog to tip. Additionally, the main theme’s
style is best expressed by playing at the frog, which provides the necessary weight and
articulation for the eighth notes.

At rehearsal letter C, the interaction between cello quarter notes and violin eighth notes
requires careful listening between sections to maintain tempo consistency. Additionally,
accidentals in the development section demand the conductor’s attention to ensure correct
harmonies. The dotted quarter - eighth note rhythm at rehearsal letter G presents another
challenge; the eighth note should feel like it leads into the next measure, helping with proper
rhythmic execution.

Playing on the oftbeats, such as in the violin 1 melody at rehearsal letter J, the
cello and bass at rehearsal letter P, and violin 1 again at rehearsal letter Q, is a substantial
challenge that requires rehearsal and clear indications from the conductor. The conductor must
clearly cue these entrances to ensure ensemble cohesion.

This piece sounds more difficult than it actually is, making it a work students will be
excited to prepare. The bold articulation and driving rhythms create a sense of urgency and
excitement, while the legato sections provide warmth and lyricism. The development section's
unexpected harmonic shifts add an element of tension, making the resolution in the recapitulation

feel satisfying.



Grade 2 - Summer Stomp - Dorothy A. Straub

The piece is written for a string orchestra consisting of violin 1, violin 2, viola, cello, and
bass. Structurally, it follows an A B A form with a brief introduction. The introduction (measures
1-2) leads directly into the A section (rehearsal letter A to C), which presents a smooth, lyrical
main theme. The B section (rehearsal letter C to D) introduces call-and-response interplay
between upper and lower voices, adding contrast before the recapitulation (rehearsal letter D to
the end) reaffirms the main theme with added intensity and a strong sforzando conclusion.

One of the musical challenges in this piece is executing the accents effectively,
particularly in the introduction. To achieve the appropriate jazzy articulation, musicians must
exaggerate accents using increased bow speed and arm weight while maintaining control over
articulation. The conductor plays a crucial role in shaping these accents to ensure consistency
and stylistic integrity.

The A section’s main theme requires a smooth, legato approach in the violins and viola.
Achieving an even, connected sound demands careful bow distribution to sustain slurred notes
properly. Additionally, smooth string crossings are essential to preserve the lyrical flow of the
melody. A useful strategy is having students sing the phrase first to establish a strong aural
image.

Another challenge is the independent ascending cello line at the end of each phrase in the
A section and recapitulation. The conductor must give clear cues to help the cello section
confidently bring out this counter-melody.

Accidentals also require close attention, particularly in measure 9 (violins and viola) and
measure 12 and 16 (cello and bass). These moments introduce harmonic shifts that can be
challenging for beginning musicians, so careful rehearsal and awareness of finger placement are
necessary to maintain intonation and blend.

The B section introduces a call-and-response structure between the upper and lower
voices. The conductor should emphasize clear cueing to help each section enter correctly and
encourage active listening so that musicians are aware of how their part fits into the larger

ensemble texture. This adds energy and drive to the piece, reinforcing its stylistic character.



Grade 2 - Sinfonia from Trio in A Minor - Georg Telemann/Arranged by Bob Matthews

The piece is written for a string orchestra consisting of violin 1, violin 2, viola, cello, and
bass. Structurally, it follows an A B A form with a brief introduction. The introduction (measures
1-5) establishes the crisp, rhythmically driven style, leading into the A section (measures 5-45),
which presents the main thematic material. The B section (measures 45-64) introduces chromatic
harmonies and sequences that develop the piece’s complexity. The recapitulation (measures
64-86) restates the main theme with contrapuntal interplay.

A prominent musical challenge in this piece is executing the crisp, articulate rhythms
characteristic of the Baroque style. The conductor must emphasize precise bowing techniques
and short, separated strokes to maintain clarity and drive. Encouraging players to play with light,
energetic bow strokes will help achieve the necessary articulation.

Dynamic shaping through hairpins is another essential aspect. Beginning in measure 13,
frequent crescendo-decrescendo markings require careful execution. The conductor must
exaggerate these dynamic changes to emphasize phrasing and expression.

Chromatic harmonies present an additional challenge, particularly for less experienced
players. Accidentals require careful attention to fingerings to maintain accurate pitch. Practicing
one-octave chromatic scales starting and ending on D as an ensemble will reinforce proper
technique and tuning. The conductor should also listen for and adjust intonation issues during
rehearsals to ensure harmonies remain clean and balanced.

Measures 78-80 feature contrapuntal writing, requiring musicians to actively listen to
their counterparts. The conductor should indicate how different voices interweave and guide
musicians in balancing their lines to maintain clarity in the counterpoint. Discussing how these
sections build toward climactic moments will help players understand their musical direction.

The piece concludes with breath marks in measures 84-86, which must be carefully
executed for maximum dramatic effect. The conductor should emphasize the pauses clearly,
ensuring the ensemble collectively observes them to create a cohesive and powerful ending.

Listening to this piece evokes a sense of elegance and momentum characteristic of
Baroque dance music. The sequences and counterpoint add excitement, while the dynamic

contrasts and crisp articulation make the piece engaging and expressive.



Grade 2 - El Toro - Don Brubaker

This piece, written for a string orchestra of violin 1, violin 2, viola, cello, and bass,
follows an ABA form with a coda. The A section (measures 1-55) establishes the primary theme.
The B section (measures 55-64) introduces brief violin and cello solos, providing contrast before
the return of the A section via D.C. al coda. The piece concludes with a coda, reinforcing the
final musical statements.

One of the primary musical challenges in this piece is the execution of staccato eighth
notes in the main theme. To maintain cohesion, the conductor must unify the ensemble’s
articulation and convey a crisp, light staccato through an articulate beat pattern. Ensuring all
musicians approach these staccatos similarly will help achieve stylistic clarity.

Another challenge is the expressive, legato melody introduced in the first violin at the
pickup to measure 13. The conductor must emphasize sustained bowing and smooth bow
changes to achieve a flowing, connected sound. This melody is passed between upper and lower
voices throughout the A section, requiring the conductor to guide dynamic shaping and balance
so the melody remains prominent in the correct sections.

At measure 33, a counter-melody emerges in the viola and cello, accompanied by a
marked crescendo. The conductor should exaggerate this crescendo and provide clear cues to
ensure these voices enter with confidence. This passage requires active listening within the
ensemble to maintain balance and clarity.

The transition from measures 53-55 presents an additional challenge with a ritardando
and fermata. The conductor must prepare and enforce these tempo changes to ensure a unified
interpretation. Likewise, the accelerando beginning at measure 57 must be well-prepared to
maintain ensemble cohesion.

Finally, the breath marks at the end of the piece require the conductor to exaggerate the
pauses, ensuring a dramatic and effective conclusion. This will add to the overall expressive
quality of the piece.

Listening to this work evokes a sense of elegance and momentum. The staccato and
legato sections create a compelling contrast, while the gradual build-up and release of tension

make an engaging musical journey.



Grade 3 - Brandenburg Concerto No. 3 (First Movement) - J.S. Bach/Arranged by Merle J. Isaac

Instrumentation consists of violin 1, violin 2, viola, cello, bass, and an optional piano
accompaniment. The piece follows a ritornello form, where a main melodic theme is passed
throughout the ensemble before returning to its original form at the end.

One of the primary challenges of this piece is executing crisp, Baroque style. To maintain
stylistic authenticity, the conductor must emphasize detached articulation. Encouraging a light,
separated bow stroke will help achieve the appropriate Baroque character.

Additionally, the sequences throughout the piece require thoughtful interpretation. Since
many phrases consist of repeated patterns, the conductor should work with the ensemble to shape
each sequence uniquely, preventing the music from becoming monotonous.

Dynamic contrast plays a crucial role in keeping this piece engaging. The conductor must
exaggerate and enforce dynamic changes to maintain the listener’s interest and highlight
structural shifts. Additionally, the contrapuntal nature of the composition presents a challenge in
balance and blending. With multiple independent melodic lines occurring simultaneously,
musicians must practice active listening to ensure clarity and alignment between parts. The
conductor should identify and emphasize climactic contrapuntal moments to highlight their
musical significance.

Another essential aspect of this piece is balance and blending. Certain sections will carry
melodic material while others provide harmonic support. The conductor should help musicians
recognize when their part is primary or secondary and adjust their dynamics accordingly.

The piece also demands musical independence and confidence, especially in measures
like 75-79, where individual sections play distinct lines without doubling. The conductor must
provide clear cues and reinforce rhythmic security to help musicians play with confidence even
when their part feels exposed.

Listening to this piece evokes a sense of energy and excitement, characteristic of Bach’s
music. The interplay between the sections creates a lively dialogue, while the recurring ritornello

theme serves as the cornerstone of the composition.



Grade 3 - M to the Third Power - Carold Nuiiez

The piece follows a theme and variation form, where a main melodic idea is introduced
and then altered through different variations. Instrumentation consists of violin 1, violin 2, viola,
cello, and bass.

One of the primary musical challenges of this piece is navigating the meter changes. The
shifts between 3/8, 3/4, and 2/4 require rthythmic awareness and a strong internal pulse. The
conductor must clearly indicate these changes and ensure that musicians feel the pulse correctly
to maintain cohesion in the ensemble. Additionally, the piece is based on the D harmonic and
melodic minor scales, which require careful attention to intonation. To aid in accuracy, the
ensemble should practice these scales as a warm-up, focusing on the proper finger extensions
necessary to execute them correctly.

Fast passages present another challenge. To execute them effectively, musicians should
play at the balance point of the bow, ensuring agility and evenness in articulation. Marcato
articulation also plays a significant role in shaping the musical character. The conductor must
discuss the meaning of marcato and demonstrate how to achieve the desired sound through
increased bow weight and speed. Reinforcing this articulation with an exaggerated conducting
pattern will help unify the ensemble’s approach.

Crescendos and decrescendos in sixteenth-note passages add another layer of complexity.
Ensuring that all players execute these dynamic changes together will require rehearsals pf
individual sections focusing on clarity and shaping the phrases. Lining up fast sixteenth-note
passages will also demand focused attention, and rehearsing only sections with these passages
together can improve accuracy. Furthermore, the integrity of the piece depends on the correct
execution of accents, slurs, and staccatos. The conductor must emphasize these articulations to
maintain the stylistic integrity of the piece.

The expressive nature of the work is captivating, and the different variations bring a sense
of agitation and energy. The contrast between marcato articulation and sixteenth-note passages
creates an engaging musical experience. The dynamic and rhythmic shifts contribute to a
technically demanding and emotionally compelling experience for performers and audiences

alike.



Grade 3 - Serenade for String Orchestra - Norman Leyden

This piece is a multi-movement suite featuring four distinct movements: Prelude, Fugue,
Nocturne, and Cakewalk. Each movement presents a unique musical character and style,
requiring the ensemble to adapt accordingly. The instrumentation consists of Violin 1, Violin 2,
Viola, Cello, and Bass.

One of the key challenges in this piece is effectively conveying the different musical
styles between movements. The Prelude and Nocturne demand a legato and expressive approach,
while the Fugue and Cakewalk are faster and more articulate. The conductor must clearly
indicate these stylistic contrasts, ensuring all musicians interpret the changes together.
Additionally, active listening is essential, particularly in the Fugue, where call-and-response
sections require an awareness of phrasing and interplay from all sections. The Prelude and
Nocturne also have dense, expressive textures that require musicians to balance their dynamics
and identify which voices should be emphasized at different moments.

Bow distribution is another technical challenge in this piece. The Prelude demands a
tenuto bow stroke, which the conductor should explain and emphasize to maintain a smooth and
connected sound. In the Cakewalk, accented notes require longer and more sustained bows to
achieve the desired stylistic effect. The conductor’s role in conveying these bowing techniques is
crucial to the overall execution of the piece.

Dynamic contrast plays a significant role in making each movement engaging.
Throughout the suite, dynamic shifts contribute to the expressiveness of the music, and the
conductor must exaggerate and enforce these changes to maintain musical interest.

Listening to Serenade for String Orchestra evokes a wide range of emotions, from the
lyrical beauty of the Prelude to the playful energy of the Cakewalk. The seamless transitions
between movements and the engaging interplay of melodic lines create an immersive musical
experience. The contrast between flowing legato lines and crisp articulation provides not only a

rewarding teaching and learning opportunity but also a captivating listening experience.



Grade 3 - North Star to Freedom - Soon Hee Newbold

This piece, written for string orchestra, consists of Violin 1, Violin 2, Viola, Cello, and
Bass instrumentation. It incorporates multiple compositional forms, including chorales, African
American spirituals, and a fast-paced Allegro section, creating a diverse piece of music.

One of the primary musical challenges is executing the smooth, legato phrasing required
in the chorale section. Players must focus on even bow distribution and smooth string crossings
to maintain a connected and expressive sound. The ensemble can practice singing the phrase to
reinforce these elements to develop a strong aural image. Additionally, this section presents an
opportunity to discuss vibrato usage, ensuring consistency and stylistic appropriateness to
enhance the music.

Intonation poses another challenge, particularly in sections where melodies are written in
parallel thirds. The conductor should encourage active listening between sections to ensure
accurate tuning. As a warm-up, practicing a C Major scale in a round, starting on the third scale
degree, can help strengthen the ensemble’s ear training and intonation. The conductor must also
highlight the importance of balance and blending to allow the harmonic structure to shine
through.

Dynamics play a crucial role in conveying the dramatic, expressive nature of the piece.
The conductor must exaggerate and enforce dynamic shifts to enhance the emotional impact.
Tremolos also contribute to the piece’s dramatic effect, requiring the conductor to guide the
ensemble in achieving different tremolo styles, from soft and shimmering to bold and intense.

The Allegro section, which includes fast tempo and complex rhythms, results in technical
challenges that should be addressed through slow rehearsal. Additionally, meter changes between
4/4 and 2/4 demand careful attention from both the conductor and musicians to maintain
cohesion and rhythmic stability.

When listening to North Star to Freedom, one can interpret the story of struggle, hope,
and resilience. The piece’s melodies and dramatic contrasts paint a picture of the urgency and

determination of those seeking freedom.



Grade 4 - Iditarod - Soon Hee Newbold

This piece is written for string orchestra, including Violin 1, Violin 2, Viola, Cello, and
Bass parts. The work presents a variety of technical and musical challenges that require precise
ensemble coordination and expressive playing.

One of the key challenges in Iditarod is managing the frequent time signature changes
between 6/8 and 4/4. In the 6/8 sections, musicians must be careful not to drag the eighth notes,
maintaining a steady and energetic pulse. Conversely, in the 4/4 sections, there is a tendency to
rush the eighth notes, which must be avoided to preserve the rhythmic integrity of the piece. The
conductor should provide a clear beat pattern to help guide the ensemble through these
transitions smoothly.

Key changes and accidentals present another challenge, particularly in the modulating
sections and passages with new tonal centers. Intonation should be closely monitored, and
musicians should actively listen to one another to ensure harmonic accuracy. In measure 126, the
syncopated rhythms in the Viola, Cello, and Bass parts require precise execution. The conductor
must clearly indicate entrances to help these sections come in together with accuracy and
rhythmic stability.

Balance and blend are crucial to maintaining the piece’s energy and excitement. In
measure 162, the triplet rhythm is played by all sections, requiring careful rehearsal to ensure
that the ensemble plays the rhythm cohesively. Similarly, in measure 166, the dotted quarter and
sixteenth notes must be executed with precision to avoid dragging or misalignment. Practicing
these rhythms by speaking or singing them can help solidify their accuracy. The sixteenth-note
passages in measures 169 and 176 pose another technical challenge. Encouraging musicians to
first play these passages as eighth notes can improve both tempo control and pitch accuracy
before playing at full speed with the original rhythm.

Expressively, Iditarod conveys the excitement, endurance, and determination of a race.
The shifting meters and complex rhythms remind listeners of racing sled dogs, while the

dramatic dynamic contrasts and melodies paint a picture of the beauty of the Alaskan wilderness.



Grade 4 - Marche Slav - Pytor Ilyich Tchaikovsky/Arranged by Carrie Lane Gruselle

This piece is an orchestral tone poem in the form of a march. Instrumentation for this
piece includes Violin 1, Violin 2, Viola, Cello, and Bass.

One of the key challenges in Marche Slav is achieving the appropriate articulation to
convey the march style. Since marches are not commonly played by string instruments, the
conductor must emphasize the importance of marcato bow strokes, as seen beginning in measure
3 in the cello and bass parts. This articulation is crucial for maintaining the stylistic integrity of
the piece. Additionally, phrasing plays a significant role, particularly in the violin melody
beginning in measure 5, where two- and four-measure phrases contribute to the larger musical
direction. The conductor should explain these phrases and indicate them clearly while
conducting to shape the overall expression of the piece.

Another challenge is the execution of grace notes, which are prominent in the main
theme. Grace notes can cause the ensemble to drag, so the conductor may need to rehearse these
passages without grace notes initially. Once musicians have a strong sense of rhythm and tempo,
the grace notes can be reintroduced. Chromatic harmonies also present an intonation challenge,
requiring careful listening and sectional rehearsals to ensure accuracy in tuning.

The piece also features multiple tempo changes, including ritardandos in measures 29 and
72 and an Allegro risoluto section. The conductor must clearly indicate these tempo shifts and
guide the ensemble through transitions. Given the harmonic and textural density of the work,
balance, and blending are essential for a cohesive sound. The conductor should encourage active
listening within the ensemble to unify the musical ideas and maintain clarity in dense sections.

Expressively, Marche Slav is a deeply emotional piece, conveying themes of struggle and
triumph. The violin melodies contrast with the rhythmic lower string lines, creating a sense of

urgency and intensity.



Grade 4 - Three Sketches of Unblemished Earth - Jordan Jinosko

This is a work for string orchestra, intending to capture different aspects of the natural
world through three movements: Water, Woodlands, and Heights. Instrumentation for this work
includes Violin 1, Violin 2, Viola, Cello, and Bass. The piece also features violin and cello solos.

One of the primary musical challenges is the precise execution of Jinosko’s detailed
musical markings. The composer provides specific guidance regarding articulation, dynamics,
and style, making it essential for the conductor to discuss these details and ensure they are
followed accurately. This attention to detail is necessary to convey the piece as faithfully as
possible to the composer’s vision.

Additionally, the piece contains multiple tempo changes, requiring the conductor to
clearly indicate transitions and rehearse them thoroughly. The dense harmony and texture of the
music require attention to balance within the ensemble. Musicians must actively listen to each
other to determine which parts should be brought out and how different voices interact within the
larger musical landscape.

Jinosko also employs extended techniques, such as thrown bow, sul tasto, sul ponticello,
and trills, which add unique colors to the piece. The conductor must explain and demonstrate
these techniques to ensure they are executed effectively. Furthermore, the work includes
numerous meter changes between 3/4, 4/4, and 2/4 which require clear preparatory gestures from
the conductor.

Articulations such as accents, marcato, staccato, and tenuto play a crucial role in shaping
the character of each movement. The conductor must emphasize these elements to maintain
stylistic integrity.

Expressively, Three Sketches of Unblemished Earth conveys a profound sense of
connection to nature. Each movement presents distinct sonic landscapes, from the flowing Water
to the organic Woodlands and the expansive Heights. By carefully observing Jinosko’s
instructions and interpreting the music with sensitivity, performers can create an immersive

experience that transports listeners.



Grade 4 - Melody (from Three Short Pieces) - Samuel Coleridge-Taylor/Arranged by Robert
Debbaut

This is a piece for string orchestra, including Violin 1, Violin 2, Viola, Cello, and Bass
parts. The piece is in ABA form.

One of the primary challenges in performing Melody is executing the expressive
phrasing, particularly the hairpin crescendos and decrescendos. These dynamics must be
exaggerated to bring out the natural ebb and flow of the piece. The conductor plays a crucial role
in demonstrating these phrases through clear gestures and guiding musicians in shaping each
melodic line effectively.

Intonation presents another challenge, especially in passages requiring cellists and
bassists to shift into half and second positions, and violinists to use their fourth fingers. To ensure
accurate tuning, these passages should be practiced slowly. Additionally, musicians should be
encouraged by the conductor to actively listen to each other in order to blend their notes.

Tenuto articulation is essential in maintaining the expressive style of the piece. Musicians
must use a sustained bow stroke to play passages with stylistic integrity while maintaining
direction in the phrasing. Additionally, the piece’s harmonic density offers an opportunity for the
conductor to reinforce the balance of the ensemble. Certain voices carry the primary melodic
material at different times, requiring the ensemble to listen closely and adjust dynamics
accordingly. The conductor must emphasize the importance of supporting harmonies without
overshadowing the melody.

Bow distribution is another musical challenge, particularly in sections with multiple-note
slurs. Equal bow usage ensures smooth, connected phrasing without disrupting the piece’s
flowing character. The conductor should address any inconsistencies in bowing and encourage
players to use the full bow when necessary to maintain phrasing integrity.

The expressive nature of Melody is evident in the masterful use of lyricism. Through
thoughtful interpretation, dynamic shaping, and careful attention to articulation, musicians can

showcase the beauty and depth of this piece.



Grade 5 - “Hoe Down” from Rodeo - Aaron Copland

This is a lively and energetic piece for string orchestra that captures the spirit of
American folk dance. Written for string orchestra, it includes Violin 1, Violin 2, Viola, Cello, and
Bass parts. The piece follows an ABA form and features solo lines in the violin and viola.

One of the primary musical challenges in Hoe Down is the execution of syncopated
rhythms. The piece is filled with offbeat accents and unexpected rhythmic patterns that can be
difficult to align. The conductor must clearly indicate these rhythms to ensure precision and
cohesion throughout the ensemble. Additionally, the accents, particularly those on offbeats, play
a crucial role in defining the musical character of the piece. It is essential that these accents are
exaggerated and emphasized to maintain the piece’s stylistic integrity.

Another challenge lies in the dynamic contrasts. While much of the piece is performed at
a forte or fortissimo level, the softer dynamics are equally important in shaping the overall
phrasing and energy. The conductor must exaggerate these changes to keep the music engaging
and to highlight musical transitions. Additionally, while all parts may be marked at the same
dynamic level, musicians need to recognize which lines should be brought out at different
moments to maintain musical balance.

The call-and-response sections between upper and lower voices require active listening
among musicians. These interactions are essential to the piece’s dialogue-like texture, and
players must ensure that their entrances and responses are well-aligned. The conductor should
reinforce the importance of listening across sections to achieve a unified and cohesive
performance.

Overall, Hoe Down is a vibrant and exhilarating work that demands rhythmic precision,
dynamic sensitivity, and strong ensemble cohesion. The expressive nature of the piece, with its
driving rhythms and folk-inspired melodies, creates an exhilarating musical experience for

listeners.



Grade 5 - Divertimenti, K. 136 - Allegro - Wolfgang Amadeus Mozart

This piece is an energetic and elegant work that serves as a prime example of the
Classical era. Written for string orchestra, it includes Violin 1, Violin 2, Viola, Cello, and Bass
parts. This piece follows sonata form. As with much of Mozart’s music, Divertimenti presents
numerous interpretative and technical challenges that require careful attention from both
conductor and musicians.

One of the primary challenges of performing Mozart’s music lies in the unwritten stylistic
rules that musicians must understand and execute. Phrasing is of utmost importance; the ends of
phrases should taper off gracefully rather than ending abruptly. Additionally, the bow stroke
should be light and often executed in a spiccato manner to maintain the elegant and clear
characteristic of Mozart’s style. Given that Mozart provided few dynamic markings, musicians,
led by the conductor, must rely on melodic clues and sequences to shape their phrasing, making
tasteful interpretation and clear conducting essential.

Intonation is another significant challenge, particularly due to the frequent modulations
and key changes throughout the piece. The conductor must devote time to carefully rehearsing
these sections to ensure that each modulation is executed smoothly and with precision.
Emphasizing careful listening within the ensemble will help achieve the purity of pitch and
clarity of sound that is essential for playing Mozart.

Balance and blend also require special attention. The lower voices provide an essential
eighth-note accompaniment, but they must not overpower the primary melodic material. The
conductor should guide the ensemble in achieving a transparent texture, ensuring that the melody
remains prominent while the accompaniment supports without dominating.

Expressively, Divertimenti, K. 136 - Allegro captures a sense of playfulness and
sophistication. The light, dancing quality of the spiccato passages contrasts beautifully with the
lyrical lines, creating an engaging and spirited musical experience. Through careful attention to
phrasing, articulation, intonation, and balance, musicians can bring out the elegance of Mozart’s

style.



Grade 5 - Romance in C, Op. 42 - Jean Sibelius

Written for string orchestra, this piece includes Violin 1, Violin 2, Viola, Cello, and Bass
parts. The piece is written in ABA form. The initial A section is Andante, followed by the Un
pochettino con moto B section, and a return to the Andante in the A section recapitulation.

One of the primary musical challenges in Romance in C is navigating its dense harmonic
structure. The interplay between voices requires the conductor to ensure proper balance and
alignment of parts, as the rhythms are very complex. The piece moves through a wide range of
emotions, shifting from angst to tenderness and from darkness to serenity. These expressive
contrasts require careful phrasing and dynamic shaping to fully bring out the composer’s intent.

An interesting harmonic feature of this piece is Sibelius’ use of the E minor melodic scale
within the key of C major, as well as the presence of its relative minor, A minor. These tonal
shifts add to the emotional depth and require heightened attention to intonation. The conductor
must carefully rehearse modulating sections to maintain clarity and harmonic accuracy.

Another musical challenge is obtaining the intended color from Sibelius’s sul G direction
for violins. Violinists are instructed by the composer to play on their lowest string, producing a
warm, dark timbre. The conductor should emphasize the importance of drawing out this sound.

Throughout the piece, multiple motives are passed around the ensemble, particularly in
the Un pochettino con moto section. This section’s use of canon and imitation requires musicians
to engage in active listening. Additionally, the pizzicato accompaniment in the cellos and basses
(measure 30) presents a thythmic challenge, as it is prone to rushing or dragging. The conductor
must provide a steady pulse to maintain cohesion leading into the fortissimo arrival at measure
38.

Another crucial passage occurs at rehearsal letter E, where imitation between the
cello/bass and violin/viola demands careful phrasing direction. The conductor must guide the
ensemble to ensure that each entrance is clear and that the phrasing maintains a direction.

Romance in C, Op. 42 is a masterfully crafted work that requires a deep understanding of
harmonic color, emotional expression, and ensemble cohesion. In this piece, listeners can find a

multitude of complex emotions and colors.



Grade 5 - Danse Negre from African Suite, Op. 35, No. 4 - Samuel Coleridge-Taylor/Arranged
by Deborah Baker Monday

This is a work for string orchestra, with instrumentation including Violin 1, Violin 2,
Cello, and Bass. Written in ABA form with a coda, the A section is fast-paced while the B
section is more lyrical and legato. The conductor must clearly indicate and exaggerate these
different musical ideas to ensure audience engagement.

One of the musical challenges of Danse Negre is its chromatic harmonies and shifting
tonal centers. Chromatic scales, particularly in the violin parts, require precision and accurate
intonation. To reinforce these elements, the ensemble should warm up with chromatic scales to
feel the half-step spacing in finger position that is required. Additionally, the key signature
changes multiple times, which, combined with the chromatic harmonization, can create
intonation difficulties. The conductor should guide the ensemble in listening for harmonic
relationships and adjusting pitch accordingly.

Accents play a significant role in defining the phrasing and musical direction of the piece.
For example, in measure 10 of the Violin 1 part, accents emphasize the rhythmic drive and
energetic quality of the melody. The conductor must highlight these articulations, ensuring that
musicians execute them effectively to maintain the piece’s character. Furthermore, Danse Negre
contains frequent rhythmic shifts, such as in measures 38-40, where the ensemble must be
careful to avoid slowing down. The conductor should focus on maintaining rhythmic accuracy
and ensuring that all sections line up correctly.

Balance and blending are essential in this harmonically and texturally dense work. With
many different musical ideas occurring simultaneously, musicians must actively listen to one
another to achieve a unified sound. The conductor should emphasize the importance of
supporting harmonies without overpowering the melody and encourage dynamic adjustments to
create a unified sound.

The expressive nature of Danse Negre is lively and dramatic, capturing a sense of
excitement and movement. With careful attention to articulation, intonation, and ensemble unity,

performers can bring Coleridge-Taylor’s spirited composition to life.



Grade 6 - Serenade for Strings in E Major - Moderato - Antonin Dvorak

This piece is written for string orchestra, with instrumentation including Violin 1, Violin
2, Viola, Cello, and Bass. The movement is in ABA form and features two solo cellos

One of the primary musical challenges in this movement is introduced immediately in the
viola section’s eighth-note pulse at the beginning. This pulse serves as the rhythmic foundation
but tends to rush or drag. The conductor must maintain a steady tempo here to ensure stability for
the entire ensemble. Additionally, the consistency of the eighth-note—two-sixteenth-note
rhythmic motive is crucial, as it is the main movie of the first movement.

Another challenge occurs in the opening bars (measures 1-4). Here, the melody
transitions between the violins and cellos. To maintain the flow of the phrase and give players
confidence in their entrances, the conductor should indicate these transitions clearly.

At measure 13, a new layer of complexity is introduced as the first violins take up the
melody while the second violins introduce a countermelody. The conductor must highlight this
new addition and help the ensemble understand how the countermelody builds momentum
toward the forte at measure 20. The balance between these voices is also important.

The B section presents a contrasting challenge, requiring a light, airy, and piano style.
The conductor must emphasize this musical idea and guide the ensemble in shaping lyrical lines.
Active listening is important here, as musicians must adjust dynamics and articulation based on
the prominence of different parts. The movement’s closing measures return to the gentle style of
the B section, requiring an understanding of the piece’s overall structure and dynamic control.

Expressively, this movement evokes the happiness and warmth of a newly married
individual, as Dvorak was when he wrote the piece. The interplay between melody and
countermelody, as well as the careful balance between rhythmic drive and flowing lines, creates

a beautiful listening experience that invokes the feeling of serenity and passion.



Grade 6 - Festival Overture, Op. 96 - Dmitri Shostakovich

This piece is written for a full orchestra including the following: one piccolo, two flutes,
three oboes, three clarinets in A, two bassoons, one contrabassoon; four horns in F, three
trumpets in Bb, two trombones, one bass trombone, one tuba; a percussion section with timpani,
triangle, cymbals, bass drum, and snare drum; and strings.

One of the musical challenges of performing this overture is ensuring proper balance
within the full orchestration. With so many sections sharing melodic material at different times,
active listening is essential. The conductor must highlight when a particular section has the
primary theme and ensure that other instruments provide support without overwhelming the
melody. This is particularly important in sections where the brass and strings interact, as the
brass can easily dominate if not carefully controlled.

Another key challenge is managing the numerous tempo changes throughout the piece.
The transitions between Allegretto, Presto, and Poco meno mosso require clear cueing and strong
leadership from the conductor. If these transitions are unclear, the ensemble may struggle to
maintain a unified sound.

Articulations are another crucial element in this piece. Shostakovich’s writing includes a
variety of accents, staccatos, and tenutos that contribute to the bold and playful character of the
overture. The conductor must emphasize these articulations to preserve the musical integrity of
the work.

Another challenge of Festival Overture is its dynamic contrast. The work shifts between
powerful, full-orchestra statements and more delicate passages, and these changes are vital to
maintaining the piece’s excitement and humor. The conductor must exaggerate these dynamic
shifts to keep the performance engaging and to fully express the lighthearted, celebratory nature
of the music.

Listening to this overture, one cannot help but feel the overwhelming joy and irony that

Shostakovich conveys. The piece serves as an exhilarating and enjoyable listening experience.
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Grade 6 - Overture to Ruslan and Ludmila - Mikhail Ivanovich Glinka

This overture is written for a full orchestra, including the following: 2 flutes, 2 oboes, 2
clarinets, 2 bassoons, 2 trumpets, 2 horns, 3 trombones, timpani, and strings.

One of the musical challenges in performing this overture is maintaining balance
throughout the ensemble. With nearly every section carrying the main melodic material at some
point, the conductor must ensure that musicians are aware of when their part should be brought
forward. Active listening is essential, particularly in moments of doubling across different
instrument families. The conductor must highlight these moments and encourage musicians to
blend appropriately to achieve a unified sound.

The fast eighth-note runs in the violin and viola sections present another major challenge.
These passages require precise coordination to maintain clarity and rhythmic integrity. To ensure
a cohesive performance, these sections should be rehearsed slowly before gradually increasing
tempo. Sectionals may be necessary to isolate and refine these technical demands. The conductor
should emphasize even bowing and the use of a small amount of bow to avoid these passages
sounding muddy.

Articulation is another challenge of this overture. Glinka’s score includes a variety of
accent and staccato markings, all of which contribute to the piece’s distinctively bold and playful
character. The conductor must reinforce these articulation differences, ensuring that musicians
execute them with precision to maintain the energy and clarity of the piece.

Additionally, dynamic contrasts play a key role in shaping the overall musical idea of the
overture. The piece shifts between sweeping, grand orchestral gestures and light, playful
moments, making dynamic control essential. The conductor should exaggerate these contrasts to

bring out the full expressive potential of the music, engaging both performers and the audience.



Grade 6 - “Adagietto” from Symphony No. 5 - Gustav Mahler

This piece was written for Violin 1, Violin 2, Viola, Cello, Bass, and Harp. It is the fourth
movement of a five-movement symphony.

One of the musical challenges in performing this piece is balance. This piece is extremely
harmonically and technically dense. If the melody is buried, the emotional impact of the piece
can be lost. This requires active listening from the ensemble and clear direction from the
conductor.

Vibrato control is another challenge in achieving the expressive nature of the Adagietto.
A consistent, stylistically appropriate vibrato is essential for conveying the movement’s
emotional depth. The conductor should work with musicians to shape the vibrato in a way that
matches the phrasing and mood, whether it be more intense in moments of climax or gentler in
softer sections.

Bow control is also important. The piece demands a sustained, legato sound throughout.
Any inconsistencies in bow speed or pressure can disrupt the long, flowing phrases. Musicians
need to focus on smooth bow changes, and the conductor must pay attention to how the
musician’s use of the bow is affecting the overall sound.

Dynamics play a major role in shaping the Adagietto’s drama. The contrast between soft,
delicate moments and loud and powerful climaxes must be exaggerated to create the full
emotional effect. The conductor should emphasize these dynamic shifts to keep the movement
engaging and expressive.

The movement also features key changes and accidentals that can present intonation
challenges. Musicians and the conductor must listen carefully to maintain pitch accuracy and
adjust accordingly in moments of harmonic shift.

Additionally, Mahler’s use of ritardandos, accelerandos, and a tempo changes require the
entire ensemble to work towards achieving a unified musical idea. The conductor must prepare
and enforce these tempo changes to assist in efforts to unify sound.

The expressive nature of the Adagietto is unmatched. This piece is incredibly intimate

and personal, yet extremely emotional a profound.



